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PQ BIBLIOGRAPHY English Literature, 1600-1800. A Bibliography of 
Modern Studies Compiled for PHILOLOGICAL QUARTERLY by 
Ronald S$. Crane, Louis |. Bredvold, Richmond P. Bond, Arthur 
Friedman, and Lovis A. Landa. Vol. Il: 1939-50. Princeton Univ. 
Press, 1952. $7.50. 

The Index covers both volumes, that is, from 1926 to 1950. Since CBEL, 


vol Il, covering the same period, extends only to 1937, this PQ bibli- . 


,ography is an invaluable guide to scholars and research in the Neo- 
\Classical period, particularly because the reviews, comments, and 
evaluations have been retained. The Index includes names of authors, 
scholars, and places as well as themes and topics such as “‘enthusiasm,’’ 
**Gothic,"’ and “‘Genius.’’ 


BACON R. W. Gibson. Francis Bacon. A Bibliography of his Works and 
of Baconiana to the Year 1750. Oxford : Scrivener Press, 1950. 
xvii-369p. £7/7. 


The first half of the book lists editions and variant issues, English and 
foreign, from the 1597 Essays to Mallet’s ed. of the Works, 1740; the 
second half, Baconiana, amounts to a Bacon allusion book. Printers, 
publishers, portraits, and libraries consulted are listed. The subject 
hegdings in the general index are particularly useful. Titlepages of 
significant or rare works are also given. This reliable volume will in 
time be supplemented by o simifar bibliography from 1750 onwards, by 


_ Huah G. Dick (Califemia). 


SEVENTEENTH-CENTURY VERSE & PROSE 
VOLUMES I & II 
by White, Wallerstein, & Quintana 


In these two volumes, the authors present in 


chronological order the works of the major au- 
thors in England during the seventeenth century: 
Volume I of this text, which covers the period to 
1660, was published last fall. Volume II, just pub- 
lished, covers the literature of the latter half of 
the century and is organized in much the same 
manner as its forerunner. An introduction to Eng- 
land—her main political events, literary tenden- 
cies, and developments in religious doctrine from 
1660 to 1700—lays a background for the literature 
of the period. A critical commentary on each au- 
thor is included. 

The texts are taken from the best seventeenth 
century editions. The major portion of the selec- 
tions are given in their entirety; any cutting that 
has been done is clearly marked. 

Helen White, Ruth Wallerstein and Ricardo 
Quintana, three of the most distinguished scholars 
of seventeenth-century literature are all profes- 
sors of English at the University of Wisconsin. 
Vol. I, 498 pages, Vol. I, 472 pages, $4.75 each 


The Macmillan Company, 60 Fifth Avenue, New York 11 
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(a POETRY 


BENLOWES--FROM RICHES TO RAGS Harold Jenkins. 


Edward Ben- 
lowes (1602-1676). Biography of a Minor Poet. Harvard 
Unive Press, 1952. xii-372 pe $6. (London: Constable.) 


Jenkins’ articles in x#S, MLR, and whet- 
ted appetites for more information about the Metaphysical 
author of fheophila, the wealthy Catholic who turned to ve- 
hement Protestantism, squandered his patrimony, sponsored 
Quarles’ Emblems, borrowed extensively from Milton's works, 
died a pauper, and was buried in St. Mary's Church, Oxford. 
The biography is thorough and scholarly and throws light on 
social history, taste, and 17C culture. 
Benlowes loved shaped verse, flowers of fancy, ingenuity, 
and artificial display. For him, “the excitement of lan- 
guage became a substitute for the excitement of experience." 
His pages are studded with anagrams, chronostiches, and bor- 
rowed wit. HiS Papa Perstrictus was an echo-poem like Her— 
bert’s "Heaven." To phonetic cleverness he added eye—ap— 
peals: printing in black and red, elaborate initial letters, 
and varied bindings. In fheophila, the soul, personified 
as a maiden-spirit becomes aware of sin but wins grace and 
ecstasy. She has a gold-thacht head, veins of sapphire, 
and a silver voice. Benlowes used four types systematically 
to accent significances; large capitals for the Deity, 
small ones for spiritual things, and italics for wicked 
agents. Typography was also used to emphasize antithesis 
and word-play. And fheophila was further glorified by al- 
legorical plates made in Benlowes’ own home. It is re- 
grettable that the biography of this fantastic and fasci- 
nating poet reproduces none of these illustrations. 


DRYDEN, CHAUCER, PEPYS James Kinsley. "Dryden’s ‘Charac- 
ter of a Good Parson’ and Bishop Ken." RES 3 (1952), 
The expanded portrait of a good parson in D's Fables (1700) 
was probably written at the suggestion of Pepys in tribute 
to the non-juring Anglican, Bishop Thomas Ken. 


HERBERT Rosemond Tuve. 4A Reading of George Herbert. univ. 
of Chicago Press. $5. 216pp. 17 plates. 
"Most poets have used, rather than created, symbolS,eec. 
Herbert writes within a symbolic tradition, to him familiar, 
accepted, significant. It was not an esoteric tradition,but 
one in which his audience could follow him..with a compre— 
hension.eewhich outgoes ours. The fact that it is now an 
esoteric tradition damages the poems, for the things we lose 
are precious elements in the response to poetry—immediacy, 
richness, and subtlety of suggestion.” ‘Or. Tuve helps to 
repair the loss by restoring a background of medieval icon 
ography, church symbolism, and devotional books to Herbert's 
Symbols, themes, and metaphors; for he read “history and 
biblical story as one great web of metaphor.” “His conceits 
were not singular, daring, or novel, but public; for exam 
ple, "the set of conceits clustered around the ancient sym 
bol of Christ as the miraculous grape=bunch which figured 
forth the inheritance of the Chosen People crossing over 
Jordan into the Promised Land* “Christ in the wine—press of 
the Cross, the saving drink of Blood (Wine), Sion or the 
Virgin as Vine, Christ as the Fruit or as the Vine." 

With erudition and gusto Dr. Tuve battles against con- 
temporary critics, especially Empson and demonstrates that 
merely analytical reading is not enough: "Symbolical writing 
(including Herbert's) is confusing only when we read symbol 
as picture, when we allow the concrete particulars of garden 
and tree to carry us by connotation, into alien contexts de- 
pendent on our individual fancies." ‘Symbols have limitations 
of meaning “and are not ours to do as we like with; it will 
not serve to read them as if they were images in Keats or 
Browning or the Sitwells." 


The book is more than a reading of Herbert: it shows that 
“Criticism can be richer and truer if it will remain willing 
to bring all methods to bear, including those which schol- 
arship can provide." And it enables a richer, fuller, and 
more accurate understanding and appreciation of Herbert 
than has been attainable by the “grasshopper plague of ex- 
plainers—of=poems" whose modern minds are inflexible out- 
side their own set of presuppositions. The book is a model 


‘blend of polemic, moderation, insight, research, and reason— 
ableness. 


MARVELL The Poems of Andrew Marvell .printed from the 
unique copy in the British Museum, with some other poems 
by him, ed. with intro. by Hugh Macdonald. Harvard univ. 
Press, 1952 (London: Routledge and Kegan Paul). 
xxxii=—206p. $2.50; 12s6d. 

% Andrew Marvell. Selected Poetry and Prose, ed. 
Dennis Davison. N.Y.: Barnes & Noble; London: Harrap, 
1952. 2U6p. $2.50; 10s6d. 

Two excellently edited, inexpensive Marvell collections make 

1952 an annus mirabilis! Macdonald reprints Miscellaneous 

Poems, 1681, from a copy unique in containing the Hora- 

tion Ode, the poem on Cromwell's death, and The First 

inniversary. The text is judiciously emended, and com 

plemented by notes and explanations which, with a succinct 
life and a collection of critical statements from 1682 to 

1940, provide essential information in tiny but clear type. 

Davison’s collection is less complete (37 poems as compared 

to 61) but is augmented with 40 pages of Marvell's prose anc 


‘more comprehensive, detailed notes and introduction, all 


printed in generous type. Those interested in the poetry, 
the man, and the reputation will prefer Macdonald's edition. 
Those with less specialized interests will choose Davison's 
volume, for it provides admirable analyses of the major 
poems and one of the best accounts of the social, economic, 
religious, philosophical, and literary background of 17C 
voetry ever written. 


The 20C popularity of Donne is in part a temporary phe- 
nomenon made possible by the appropriateness of hard poetry 
for hard times, but Marvell's balanced, multi-dimensional, 
urbane sensibility has deservedly won him a level plateau 
of reputation. 


METAPHYSICALS Sona Raiziss. rne Metaphysical Passion: 
7 Modern American Poets and the 17C fradition. U of 
Pennsylvania Press, 1952. 327p. $5 


Compendium is the word for this book. Its author appears 
to have read everything available both about 17th century 
metaphysical poetry and about contemporary poetry and to 
have quoted or paraphrased most of what she has read. It 
must be considered, therefore, an extremely useful book for 
anyone interested in either area of poetical activity. It 
must also be recognized as having the defects of its’ virtues 
One must not expect to find here the excitement of a frontal 
assault upon orthodox opinion or of an illumination of the 
subject from an unexpected angle of vision. Most of what 
is said will seem quite familiar, quite normal, and some- 
times quite commonplace. Thus we learn that "where oppo- 
site elements in a metaphor are not suitably associated, we 
get a startling but absurd conceit" (see Dryden's weeping 
pimple and Crashaw’s walking baths); that "conflict is the 
pulse of most metaphysical poetry"; that "Donne's ‘A Hymn to 
God the Father’ is a play on his own name"; that "satire as 
a form and irony as an effect were evident in seventeenth- 
century verse and are again today"; that "the wars betweer. 
churches and between Royalists and Roundheads, the contest 
of old and new sciences, all indicated the fury of the 
times"; that “Dante's poetry made concrete the system ex- 
pressing his age"; that “Donne rebelled against the facile 
or decorative metrics which had become a convention"; that 
before the 17C, “English literature had for some time been 
well disposed toward anything Italian"; that "the culture 
of the 17C was stimulated and modified by political and re- 
ligious struggles"; that in the 20th century, “we are ter- 
ribly aware of a radical dislocation in society"; of T.S. 
Eliot, that "until he found his personal sanctuary in re~ 
ligion, he was a sardonic prophet of disintegration"; that 
"among the many current reactions has been that against the 
romantic mineteenth century generally, against Victorianism 
more specifically"; that "incipient before the First world 
War, political disorder was widely augmented in the twen- 
ties and thirties"; that "the poet of this age has increas- 
ingly responded to its intellectual and social climate"; 
that “perhaps because Eliot has always been surrounded by 
city civilization, he is acutely aware of its pressures and 
However, if the book lacks originality or depth, if it 
breaks in a good many open doors, it nevertheless has value 
as a reference work or as a textbook. No graduate student 


preparing for his orals, no teacher planning lectures in 
this field of study can fail to benefit by consulting it. — 
--Clark M. Emery, Miamt 
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SHAKESPEARE 


Li 
fr * ANNOUNCING Volume | of the University of Miami’s Publications in English and American iterqture: 
ints 


STUDIES IN SHAKESPEARE 


ARTICLES by Fredson Bowers, Allan Gilbert, J. Max Patrick, and others. Edited by Arthur 0. Matthews 


and Clark Emery. 


Available Winter, 1952. $3.00 


University of Miami Press, Coral Gables, Florida 


Available Winter, 1952. $3.00 


UNIVERSITY OF MIAMI PRESS 
Coral Gables, Florida 


STUDIES IN SHAKESPEARE 


Edited by 
Arthur D. Matthews and Clark Emery 


RESTORATION ANTHOLOGY Helen C. White, Ruth C. Wallerstein, 
Ricardo Quintana. Seventeenth-Century Verse and Prose, 
II: 1660-1700. N.Y.: Macmillan, 1952. ix—472 pp. $4.75. 


JOHN MILTON aradise Lost as Opera and met 


torio—R. Florence Brinkley, Duke 
University. 

Inherent music and variety in Mil- 
ton’s poetry frequently attracted 
composers. Paradise Lost provided the 
text for one opera and for eight ore- 

| 


ABSTRACT 
Inevitably Oryden occupies one-third of this sage and seri- 
ous collection. The lighter, decadent, and exquisite as— 

pects are not neglected, but the total impression given is 
of a sober, speculative, but judicious age. The old notion 
of the Restoration as merely a flippant, bawdy-witted, lib-— 
ertine period should be finally annihilated by this collec-— 
tion. Its editors have endowed it with the best character- 


torios in the eighteenth and _nine- 
teenth centuries. 
The librettist’s most difficult prob- 


istics of its times—solidity, balance, felicity, and a lem was selection. The second half of SAMLA 
sense of high standards. The first four selections display Books I and II, Books III and VIII, : 
Clarendon’s urbanity, Butler’s quick satire, More's pro- and the gréater part of Books X, XI, Meeting 


found Platonism, and Baxter's piety. Temple" s dilettantism ! 


and XII 
ts a relief after Bunyan’s soul-searching and serves as a 


%s ‘ 
|fit transition to Barrow on *The Pleasntness of Religion" Dryden’s The State of Innocence is At 
and Tillotson on "The Advantages of Religion to Societies." the most complete adaptation; Hay- , 
Dryden's versatile richness is matched by Locke's profundity dn’s Creation and Jago’s Adam the Miami 
and succeeded by Pepys*® chit-chat and Halifax's advice to most limited. 


his daughter; and Traherne’s serious optimism is comple- 
mented by the easy charm of Dorset, Sedley, and Rochester. 
The broadly chronological arrangement of authors gives a 


The adaptations reveal the period. 


Dryden wrote masque-like opera’ in 507, 


! 
sense of movement from complexity, depth, and introspection rhyming couplets, transformed Para- { 
to simplicity, greater polish, and social interest. Claren- ‘dise into a formal garden, and showed 
don at the beginning of the volume solemnly analyses Vane"s Cartesian reasoning in Adam. 


dexterous dissembling, but the mood at the end in Oldham's 
"Careless Good Fellow" indicates the trend away from inten- 
}sity to hedonism: one feels that the way has been paved for 
the Beggar's Opera and the Rape of the Lock. 


Three eighteenth-century _libret- 
tists focus attention on earth and the] - 
nature of man. Didacticism and epi- 
thets characterize the style. Hapdn’s 
Creation is especially balanced in 
structure and unified in mood. As in 
Shaftesbury, love represents the cli- 
max of wordly beauty. 

In the nineteenth century, Satan 
becomes a Byronic hero; color replaces 
design; rhetoric and declamation su- 
persede poetry; and powerful music 
overwhelms the text. 


The texts, notes, introduction, and bibliography leave 
almost nothing to be desired. The editors are to be con 
gratulated on achieving that all-round excellence which a 
great and fascinating period deserves. we have been able 
to find only one minor fault, the statement that Clarendon’s 
writings other than his History and Life “are state papers 
rather than literature." He was, of course, author of a 
variety of dialogues and reflective essays on such topics as 
"Of Industry" and "Of impudent Delight in witchcraft." 
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